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Legend for musical signs

o—_————T——— o cresc. dal niente / dim. al niente

Tapping notes: tap the strings very actively for a soft murmuring noise
the release of the string should be very active, too, so that you can hear
the open string (the small noteheads)

HL Bird-Gliss.:

#;%_’%—.—| start with an artificial harmonic
Di

J while playing the glissando keep distance between Fingers,
so that it will create a "jumping" glissando line, similar to the cry of a bird.

S Highest note: play the highest possible note
H—1 ¢ —¢ (very scratche, noisy sound, like a cry)

String-clef:
indicates the position of the bow. (notes without notehead show the duration of the movement)

play near the bridge ("noisy sound")
play in the middle (where you usually play, where you have the most "natural" sound)
play at the fingerboard ("muffled, soft sound")

bow position

E

E

(if indicated damp the strings with the other hand)
So

O play on the bridge
x
|
I
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E

Bow-swish: move bow quickly and without pressure
from the fingerboard to the bridge, for an impulsive, airy noise

‘
Nels

Rattling-gliss.: move bow with high pressure from the fingerboard to the bridge,
so that it is creating a rattling, noisy sound

On the tailpiece: Play arco with your bow on the tailpiece with high pressure
to create a very low and soft sound

y

¢ pizz. Fingernail-pizz.: Play pizzicato with your fingernail near the bridge

= | (damp strings!)
1

i

% "Behind-bridge-clef": Indicates, that you should play behind the bridge.
- ! | the numbers indicate on which string (1=A,2=D,3=G,4=C)
;==—‘43 — normal noteheads mean a "normal arco" behnd the bridge

‘ i ] } Hrattling sound: play behind the bridge with a high preasure and few movement of the bow,
S o o e e }so that it creates a rattling, noisy sound

mp




